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I S)ttqRt dS f"rt,{ ql r,t[{rl €oo e[6e'l]rl f.rtitt eqi.
(r) .tL{l qr{orr\r : 6{u. r,ti. leetr

(r) gera, { uLaafl qr. I

(s) rcrt9.t1 brRtqt-r

(x) qua-ft rqor.{l rt+qLq).

r s)dqgr ds hq,{ qt qrell €oo {r6€hi hcitr e.,il.
(c) rqsrdl.r ojrur{l nt|oa
(r) oJenrctl +tt|efl qr ctit{l rqrq
(s) 'u{t Drt uLleagtit

(x) oJod?rdl R{q-t r.rre.

s .(t{ uLteL sro,{"ll rttqa{l qn{r€, s?lq-l..

d {lil cierLtl rr11.|.{l s$ti tu;

g ncrd qB'{l rg g ut0rri tu.
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d t qrrts, Oq O sxi qtqJlrtl qt ?

"1ot utsrd 0 qqr-aUt{l'tl qt.

ru-O {o ottte rttto {trql g, qq,

{ 14 t16 ug.[ {r {eJl{ ott.

r,1 .rdt dlr,t rtAf s.{ eqtil t} ?

d ru dI"0 4I{l ourtq0{i qt.

qra ru ruil qsttl d t gttst{l,

r)r 4uqt c{ t} utrdtd ott.

- otu).g qtqst 'Alee'

atqqt

rlouq

ott'ol ti .ttl qa{qt 'rrd r$ s{t

hato4 eM tgt qtil qfs't! qril 
'

€eD {qt 'tA Bals r.q {Q "ttotdt

ui ouoitdr{l qet qet q4 S {I"t t,tett.

so{ {{.ti egs t[gul {4ttotr
r{ 0 <lurt t qrqr, +e[l qtt't ttta1,

oLdttt O<rti 0 "t,tsqg {+i r t{tul

.ut'tl, nA !s nrRttr.t atiqlq {qdl.
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qq qrdr .tt{l .r%? tRJt 'tiJt qr}
eo{ Qt{ti arg sr.c{l a,ilu{l *rCI !

ldl : 'gLSt r,ttatL' .tuto[l qS.ti qtuLC ql

"rci otttl.ti. d s.r.r't .,1t1 "r Uqa

tt1! ttQct titq, qar "tt{l 'ua qr"t[

eQ 'qLatl ] o1!' rg.r r.tsilPn ilta1!

- etqct ruqhqt

r -{l{ ur{er nrQ+}a1 ojzrrdl"ri o[qiar. cr't.

In the art of sculpture the material basis is

the stone or metal which is chiselled or moulded

by various processes into the forms of animate or
inanimate objects. The sculpture has all the

attributes of reality except movement at his disposal,

for his work possesses solidity, form, and, if he

chooses, colour, just as much as the real persons

or objects which he represents. It is only, therefore,
when he represents persons in motion that he

needs to employ any artfice to beguile the eye of
the spectator. But the absence of this attribute of
movement forms a natural limit to the field of
external, reality which he is free to represent, and,

as a result of this limit, the special and most

appropriate subjects of the art of scu-lpture are

separate figures, or separate busts, or small groups

of figures ail alike in response.

utt<tI
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In nearly all large towns, and especially in the

capitals cities of civilized nations, there are

collections of statues, pictures, and books. Even in
the streets we see the forms of men and womenJ

wrought in marbles or cast on bronze, placed high
upon pedestals to meet +"he gaze of every one who

may pass by them. In nearly every house there are

pictures upon the walls and vases or other
ornaments arranged upon shelves and books lying
on the table; arrd in large houses there are whole

chambers set apart solely {br collections of pictures

and statuary or lined with rows of books. The mere

existence of these objects shows us that art is an

element in the life of civfized man, for we should

not care to surround ourselves with such things

unless we wished our minds to be sometimes

occupied both with them and rvith the thoughts

which they suggest.

-ft{-{l sLqniRt-r) q{Grrctr ril.
.te{l d$ 1,r"{l qd ,'{lt] 

"u.tq ss qglutl,

'tut-0e', d uiotei 8, i{t?.tl 6iqt{ t} lrdl.

tottt<lt

-{l{-tt cta,lRt+l bt{fqrrtLl stl.

'qqotlt't .tCI cl ttfe.l1 -tCI.'

4HQ$171 I 1860


